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FOREWORD

“INTERNATIONAL ARCHITECTURE” is an i l l u s t r a t e d 
v o l u m e  o n  m o d e r n  a r c h i t e c t u r e .  It aims to give a brief 
overview of the work of leading modern architects in the cultivated 
countries and to familiarize readers with today’s architectural design 
development ).
Shared traits common to all countries can be identified in the  
specially selected works presented, over and above their various 
individual and national idiosyncrasies. This kinship, which is also 
apparent to non-experts, is an indication of their future-oriented 
significance and the harbinger of a fundamentally new form of design 
drive, represented in all cultivated countries on Earth.
The era that has just past saw the art of building sink into a  
sentimental, aesthetically decorative conception that pursued the 
external use of motifs, ornaments and profiles, drawn mostly from 
past cultures and covering the built structure without any essential 
inner relationship to it. The building was thus degraded to a sup-
port carrying external, dead forms of ornamentation instead of being 
a living organism. The indispensable connection with technological 
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suit him best from a multitude of equally economical solutions —  
many exist for every building task. As a result, the work bears its 
creator’s imprimatur. Yet it is erroneous to infer that this means  
the individual must be emphasized at any price. On the contrary, 
the urge to develop a unified view of the world, which is the hall-
mark of our era, presupposes a yearning to liberate spiritual values 
from their individual limitations and raise them to the status of 
objective validity. The unity of the external design formations that 
lead to culture thus arises of its own accord. The objectification  
of the personal and the national is clearly visible in modern  
architecture. In cultivated countries around the world, a common 
orientation in the modern building style is breaking new ground, 
arising from i n t e r n a t i o n a l  c o n t a c t s  and t e c h n o l o g y , 
extending beyond the natural borders to which peoples and indi-
viduals remain bound. Architecture is always national, is always 
also individual, but of the last and largest of the three concentric 
circles — individual — people — humanity — also encompasses the 
other two. Hence the title:

“INTERNATIONAL ARCHITECTURE”!

When looking at the illustrations in this book, one should bear  
in mind that tightly calculated use of time, space, material and 
money in industry and business is decisive in determining the  
factors that define the countenance assumed by all modern building 
organisms: precisely shaped form, simplicity in the multiple,  
structuring of all building units according to the functions of  
the building elements, roads and means of transport, limitation  
to typical basic forms and their sequence and repetition. There is  
a sense of a new will to design the buildings in our environment 
on the basis of their own internal laws, without deceit and playful-
ness, to clarify their sense and purpose functionally out of their 
own essence, as a result of the tension established between their 
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progress, its new building materials and new constructions was  
lost during this decline; the architect, the artist remained mired in 
academic aestheticism without mastering technology’s sovereign 
possibilities, growing weary and hemmed in by convention, while 
the design of housing and cities escaped him. This formalistic 
development, reflected in the past decades’ rapid succession of 
“isms,” seems to have drawn to a close. A fundamental new attitude 
to building is unfolding simultaneously in all cultivated countries. 
There is a growing realization that a vital design drive, rooted in 
the totality of society and its life, encompassing all areas of human 
design to pursue a uniform goal, begins and ends in construction. 
This altered and deepened spirit and its new technical means results 
in an altered architectural form, which exists not for its own sake, 
but arises from the n a t u r e  of the building, from the function that 
it is to fulfil. The past epoch of formalism reversed the natural 
axiom that the e s s e n c e  of a building determines the technique 
deployed, which in turn determines its form; it forgot the essential, 
causative dimension in focusing on externalities of form and their 
representation in focusing on the means. However, the new design 
spirit that is slowly beginning to develop goes back to the root  
of the matter: in order to design an object — a piece of furniture,  
a house — that will function correctly, its essence is first explored. 
R e s e a r c h i n g  t h e  e s s e n c e  of a building is linked as much 
to the limitations imposed by mechanics, statics, optics and acous-
tics as to the laws of proportion. Proportion falls within the realm 
of the spiritual world. It is transported by material and construc-
tion, manifesting the spirit of its master with their assistance; it is 
connected to the building’s function, expresses something about  
its essential nature and is precisely the element that renders it  
fascinating, imbuing it with its own spiritual life over and above  
its utility value. Working within the constraints of his era, adhering 
to his own sensibility, the creative artist selects the options that 
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VESNIN,  Moscow, — design for a “Palace of Labor” 
in Moscow. 1923 

 (Cliché “Bauwelt”)

ERICH  
MENDELSOHN, 
Berlin 
Weichmann 
silk store, 
Gleiwitz,  
Upper Silesia. 
Iron and brick 
masonry. 
1922
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KNUD LÖNBERG-HOLM, 
Hellerup, Denmark.  
Competition entry for  
the “Chicago Tribune”. 
Steel frame. Terracotta, 
colored. Side elevation. 
1922

KNUD LÖNBERG-HOLM, 
Hellerup, Denmark.  
Competition entry for  
the “Chicago Tribune”. 
Steel frame. Terracotta, 
colored. Front elevation. 
1922
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JOSEF  
CHOCHOL, 
Prague, —  
design for a  
corner house  
in Prague. 
1914

GEORG MUCHE,  Dessau, Anhalt, — design for an urban housing 
block. Reinforced concrete. 1924



105104

LIST OF ILLUSTRATIONS

Bauhaus, State. Architecture department. Standardized houses .  .  .  .  .  .  .  .  .  .  .  .  .
Behrens, Peter. A. E. G. Small Engine Factory .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .

A. E. G. Turbine factory   .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .
A. E. G. Assembly hall .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .

Berlage, H. P. Stock Exchange .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .
Bijvoet and Duiker. “Chicago Tribune” Tower .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .
Breuer, Marcel. Apartment building for small apartments .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .
Chochol, Josef. House .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .
Corbusier and Jeanneret. Country house .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .

Studio/house .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .
House .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .
Country house (entrance) .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .
Standardized “Citrohan” house .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .
Block of rental apartments .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .
Design for a city .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .

Döcker, Richard. Office building .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .

Doesburg, Theo van, and C. van Eesteren. House .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .

Dudok, W. M. School .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .
Country house .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .

“Fiat” automobile factory .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .

Fieger, Karl. Semi-detached houses .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .
Forbat, Fred. House   .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .

Studio/house .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .
Fragner, Jaroslav. Sanatorium .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .
Gellhorn, Alfred, and Knauthe, Martin. Office building .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 
Gropius, Walter. Office building and factory .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .

Shoe last factory .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .
Standardized house .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .
Semi-detached house .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .

Gropius, Walter, with Meyer, Adolf. “Friedrich Fröbel building” .  .  .  .  .  .  .  .  .  .  .  .  .  
Municipal theater .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  
“Chicago Tribune” Tower  .  .  .  .  .  .  .  .  .  .  .  .  .  
International Philosophy Center .  .  .  .  .  .  .  .  .  .  
House .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .
Beach house .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  

Guevrekian, Gabriel. Hotel for tourists traveling by car .  .  .  .  .  .  .  .  .  .  .  .  

Hardeveld, I. M. van. Workers’ housing .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  
Häring, Hugo. Club house  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .
Hilberseimer, Ludwig. Apartment block .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  
Jirasek. Country house .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .
Korn, Arthur. Business district .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .

House .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .
Kosina, H. Power station .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .

Airport  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .
Leipzig Main Station .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .

Lönberg-Holm, Knud. “Chicago Tribune” .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  

Loghem, I. B. van. Detached houses .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .
Loos, Adolf. House  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .

Luckhardt, W. H., and Anker, Alfons. Large garage building .  .  .  .  .  .  .  .  .  .  

Group of houses .  .  .  .  .  .  .  .  .  .  .  .  
Mebes, Paul. Factory .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .
Mendelsohn, Erich. Office building .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .

Dyeworks .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .
Textile factory (with Erich Laaser)  .  .  .  .  .  .  .  .  .  .  .  .  
Two semi-detached houses .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  

Mies van der Rohe. Office building .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .
High-rise .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .
Country house .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .

Molnár, Farkas. Detached house .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .
Multi-story terraced building .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  

Muche, Georg, and Bauhaus Architecture department. Detached house .  .  .  .  .  

Muche, Georg. Urban block .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .
Bird’s-eye view of New York .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .
Niedermoser, Otto. Country house  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .
Obrtel, Vit. House .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .
Oud, J. J. P., und Kamerlingh Onnes. “Allegonda” dune house .  .  .  .  .  .  .  .  

Social housing (courtyard) .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  
Housing estate .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .
Social housing .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .
Social housing .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .

Perret, Frères. Atelier .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .
Poelzig, Hans. Factory .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .

Rietveld, G. House .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .

PAGE

PAGE


